
bian National Parks and Services" project may seem 
inaccessible to traditional understanding and definitions 
of camp, it can be read as an example of Robertsons's 
challenge to redeploy camp as a feminist artistic practice. 
It goes beyond a feminist camp, and along with brazen 
femmes, parodic drag kings, and postmodern butches 
suggests ways that dyke communities, cultures, and bod- 
ies can be read as camp, and as using camp strategies. 

Sabine LeBel is pursuing her Master? Degree in Film and 
Video at York University, researching superhero movies and 
thepeformative body. 

'This term is taken from the book Brazen Femme: Queering 
Femininity, edited by Anna Camilleri and Chloe Brush- 
wood Rose. 
'In 1969, police raided the Stonewall Inn and queer 
patrons fought back resulting in riots, marhngwhat many 
see as the beginning of the contemporary gay rights 
movement. 

References 

Camilleri, Anna and Chloe Brushwood Rose. Eds. Brazen 
Femme: QueeringFemininity. Vancouver: Arsenal Pulp 
Press, 2002. 

Case, Sue-Ellen. "Toward a ButchIFemme Aesthetic." 

The Gay andLesbian Studies Reader. Eds Henry Abelove, 
Michele Aina Barale, and David Halperin. New York: 
Routledge, 1993. 294-306. 

Davy, Kate. "FeIMale Impersonation: The Discourse of 
Camp." The Politics and Poetics of Camp. Ed. Moe 
Meyer. New York: Routledge, 1994. 133-4. 

Ranger Shawna Dempsey and Ranger Lorri Millan. Lesbian 
NationalParksandServices Field Guide to NorthAmerica: 
Flora, Fauna, andSuwivalSkills. Toronto: Pedlar Press, 
2002. 

Fisher, Jennifer. "Shawna Dempsey and Lorri Millan: 
Performance Art Out and About." Caughtin theAct:An 
Anthology ofPeformanceArt by Canadian Women. Eds. 
Tanya Mars and Johanna Householder. Toronto: YYZ 
Books, 2004. 189-197. 

Francis, Margot. "Unsettling Sights: The Lesbian National 
Parks and Services." Fuse 22 (4) (2000): 41-45. 

Halberstam, Judith. "Drag Kings: Masculinity and 
Performance." Female Masculinity. Durham and 
London: Duke University Press, 1996. 23 1-266. 

Robertson, Pamela. Guilty Pleasures: Feminist CampJFom 
Mae West to Madonna. Durham and London: Duke 
University Press, 1996. 

Sontag, Susan. "Notes on Camp." reprinted in Camp: 
Queer Aesthetics and the Peforming Subject: A Reader. 
Ed. Fabio Cleto. Ann Arbour: University of Michigan 
Press, 1999. 53-65. 

CORNELIA C. HORNOSTY 

Scraped Face 

Somehow, and she'll never know how, Maureen had the presence of mind not to scream, not to 
overreact to the sight of her daughter, Linn. When she opened the door, Linn was waiting for 
Maureen to say Oh my god, and faint, or to start lambasting her for the situation. Instead, Maureen 
looked a bit surprised, perhaps, and then concerned that Linn might have been in extreme pain with 
half of her face scraped off, but she could also see that Linn was relieved and gratified that her mother 
was in control of her emotions. Linn had gone off to a retreat with other teenagers during school 
holidays, and they had been sledding, taking advantage of the lovely Ontario winter day, the packed 
snow, the joking and laughing, and she had slipped off the sled, but her body kept on sliding, and 
her face stayed in the lead and was the first to experience the hard snowy passage. She had such 
beautiful skin, people had remarked, and they would for years. Maureen wondered if she would be 
scarred for the rest of her life. Her anxiety was extreme, but she kept it in the dark corridor of her mind, 
and suggested that they go to the doctor as soon as possible, which would be tomorrow, and of course 
Linn agreed, and they went, and the doctor emphasized that she should put nothing on the scraped 
area, which they didn't, and it healed remarkably quickly, no scars. Twenty-five years later, Maureen 
still heaves a sigh of relief, but quietly. 

Cornelia C. Hornosty's poetry appears earlier in  this volume. 
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