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Quatre commentaires differents sur les femmes et la photographie de 1890 a1974 ... qui est arrivee de loin, bebe?
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The receptionist, in her-most amiable and confidence-lending voice, will reassure the client that her studio is quali­
fied and prepared to handle the assignment in a way that no other studio can. The woman receptionist makes good
use of this inborn sensitivity and understanding of human needs.

Photographic printer is a role specially tailored to the patience and temperament of most women. A good printer
is a technician, as well as an interpreter. And women are acutely aware of what looks good and what doesn't look
good. They are also sensitive about pleasing the eye of the beholder, a testimonial proved by the billions of dollars
worth of feminine cosmetics sold in this country annually~ With the proper technical training, it would be easy to
direct this trait and natural talent into photographic channels. Cropping, color balance, density and other consider­
ations are readily evaluated by the super-sensitive and perceptive eye of the lady printer. The distinctively feminine
qualities of neatness and cleanliness are necessities that perhaps nearly overshadow all the other important charac­
ter traits required in this role.

A fourth level of opportunity for women in the studio is in the area of corrections ofdirect color prints. All of the
qualities that make for a good photographic printer, excepting the knowledge of print chemistry, are integral to
the print correctionist. But in addition to having an eye for color balance and tone, she must also have a personal­
ity split into equal parts of the following: artist, magician, idealist with rose-colored glasses, and somber realist.
It is a position in which virtue is rewarding, providing the virtue is patience.

A fifth occupation in the portrait studio that is more suitable for women than men is that of negative retoucher.
The emphasis is on a certain delicacy of touch more than anything else, except possibly a placid disposition.

Opportunities for the woman in the progressive studio are governed by the spirit and talent of the individual her­
self. The veils and taboos seem to have been removed. The door is all but wide open now; not due to anyone sharp
blow, but as a result of many tiny nudges by many people making their voices heard. Listen hard, studio owners,
to these voices, for they are voices signifying progress and improvement. And, if you come to like what the' voices
are saying, you'll come to know and love women for their sensitivity, generosity, and amiable temperaments. Take
advantage of women ... photographically that is!

YOU'VE COME A LONG WAY, BABY?

Laura Jones
84


